THE EPISODE OF SAN DAMIANO
IN THE SOURCES FOR THE LIFE OF ST. FRANCIS
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The document entitled “The Grace of our Origing/hich lays down the
preparatory stages for the celebration of tie@ntenary of the foundation of the Order
of Friars Minor, dedicates the year 2006 to theniie of our Franciscan calling. It
invites us to meditate upon Saint Fancis’ wordsmiduhis dream in Spoleto: “Lord, what
do you want me to do?"The long hours of soul-searching which Francisivibrough
in the years 1205-1206 find their first answer e twords of the Crucifix of San
Damiano: “Francis, don't you see that my house amdp destroyed? Go, then, and
rebuild it for me.? As a concrete sign of each and every brothersgfor the identity
of his Franciscan calling, the Crucifix of San Dano will be given to all the brothers of
the Order as a token and reminder of their evacajetialling. This gesture provides us
with a unique opportunity to meditate upon the gigance of the episode of San
Damiano in the life of Saint Francis, with the helpthe Sources which document this
turning point in his search for God.

The Church of San Damiano
The Sources list a number of places linked withithtial process of conversion

of Saint Francis. Following thkife of Saint Francidy Thomas of Celano, and the
Legend of Three Companignse can list the following, namely: the town ofdigo,

! The quotations from the Sources are taken fiBrancis of Assisi. Early Documentgol. |, The Saint;
Vol. II: The Founder; Vol. lll: The Prophet [abbiated as FAED], edited by R.J. Armstrong, J.A. Wayn
Hellmann, W.J. Short, New York — London — Manil®99-2001. The Sources here quoted are AP 6:
FAED I, 36; L3C 6: FAED I, 71.

2L3C 13: FAED I, 76.



where Francis has a vision or dream while on hig wagain knighthood in Apulidthe
“cave” near the town of Assisi where the young Ersuused to go in to pray and look for
a hidden treasuréthe basilica of Saint Peter in Rome, where he with the poor
beggars:the leper hospital of San Lazzaro dell’Arce, whieesembraces the leper and
serves the other lepetshe church of San Damiano, where Francis hearmtlitation of
Christ Crucified to repair that crumbling churttie market place of Foligno, where he
sells his father's horse and the bales of experddoté taken from his father's sh8jhe
“hidden pit” in which Francis lay hidden for one nib from his father's wratfthe
piazza in front of Santa Maria Maggiore, or ttescovadpin Assisi, where he renounces
his father’s inheritance in front of bishop Guido.

In all of these places Francis experienced impbnaoments in his process of
conversion. However it was in the church of Samiaao that he went through the most
profound experience of conversion, when he heagdvthice of Christ inviting him to
repair that church. So it is important to predmigfly the sacred place of San Damiano,
before speaking of the icon of Christ crucified aridhe actual episode as presented by
the Sources.

The church of San Damiano has been the objecadws studies' According
to the famous Assisi historian, Arnaldo Fortinie tbhurch is mentioned for the first time
in a document at the Cathedral Archives of Asslsited 1030. Fortini says that the
church must have already been built earlier, s@ekno states that it was already very
old when Francis found it. In the beginning of ## century San Damiano belonged to
a consortiumof rich families living close to the cathedral ctin of San Rufino, and by
the time Saint Francis repaired it, the church thasproperty of the bishop of Asst3i.

Thomas of Celano writes: “The first work that Isied Francis undertook, after he
had gained his freedom from the hands of his chrnahded father, was to build a
house of God. He did not try to build a new onétmirepaired an old one. He did not
tear out the foundation, but he built upon't.Besides the obvious theological meaning
attached to these words, we note the historica tiwdt Francis repaired San Damiano,
by adapting the already existing structure of Ragnanesque church.

Historians like Antonio Cristofani and Leone Briaca agree that the church of
San Damiano was built in successive stages. Théy that the original church which
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M. BIGARONI, “San Damiano — Assisi: The First Chirof St. Francis,Franciscan Studie47 (1987)
45-97, with other bibliographical indications.

2. FORTINI, Nova Vita di San Francesgdssisi, 1959, Vol. Ill, 85-91. “Il primo ricorddi questa
chiesa si ha nell'atto del 1030 dell’Arch. Catbondl quale Anastagio di Domenico affranca il seove
Petruzzolo di MarzuloVos tradedimus domno Runtum presbiter Sacerdotesigpa sacro santo altare
beatum Sancto Damiani, qui est in comitatum asiaimaa Sancto Damiani circa eius predictum altare
rogavimus La chiesa doveva gia essere stata fabbricatpdiehe secolo, poiché Celano afferma che, al
tempo del Santo, era gia cadente per estrema ezeehi.. Sui primi del sec. Xl San Damiano appadi
ad una consorteria di famiglie, alcune delle geapossono bene identificare per quelle che sigrio
attorno alla Cattedrale di San Rufino ... Prima Chéra vi si trasferisce con le sue suore, é adreoSan
Damiano apparteneva al Vescovo di Assisi.”

¥1C 18: FAED |, 196.



Franclzjls found was made up of two parts, namelyealptery with a crypt, and a central
nave.

From archaeological studies on the site it is mwdent that the original church
had the structure of a monastic foundation. Bigadescribes it as a foundation very
much “like the nearby church of San Masseo de Bfat# which the original crypt is
still standing. This would have been “the sea sfnall community or priory, centre of a
farming commune oplateg which was a rural complex of land to be reclainaedi
cultivated through manual labour under the directtd monks transferred there from a
central abbey. Many such places came into existencthe countryside during the
Benedictine reform of the ftand 11" centuries. In these places the monks sometimes
succeeded in bringing country priests into theimownities, and these, when
monasticism was later in crisis, occasionally bezaime actual proprietors of the
churches with attached beneficé.”

What type of work did the penitent-madbRrancis undertake when he repaired
San Damiano after the invitation of the Crucifindamaybe also just before Clare began
to live in that place in 12127 The present chwtBan Damiano is considered the end
result of Francis’ own initiative to give new lite this dilapidated wayside church, in
which he heard Christ’s call to conversion.

The original church of San Damiano consisted Bbaanesque structure, having
a presbytery, elevated above a crypt, and a camrad. When Francis found this church
it was crumbling because of its age, and he reg@irso with the intention of providing
a small monastery for Clare and the Poor Lalfie®eing cloistered nuns, the Poor
Ladies needed a closed choir, more than a spagmsbytery. Francis restored the
church according to the simplicity of his evangalisensibility, on the model of other
rural chapels of the Assisi countryside, such as tha@ case of the Porziuncola. The
church thus became a simple structure, with on&ralamave and an apse. According to
Bigaroni, this church model was already existinghia case of other churches of female
monasteries in the Assisi area. A typical exanwdes the church of San Paolo delle
Abbadesse, the Benedictine monastery at Bastia &midnere Clare took refuge the
night she consecrated herself to God in the Pocpian

“Within a church of this kind the people would lealieen at ease, gathered in
front of the altar without any divisions, and withe priest as one of themselves
officiating for the assembly.

In actual fact, Francis raised the floor of thgptrduring his second intervention
at San Damiano. He broke down the small navesstisuting a barrel vault; he
eliminated the two sets of stairs: those leadintheopresbytery and the crypt; he set up
the oratory on the upper level in correspondendd wie original dome of the apse,

14 A. CRISTOFANI, Storia della chiesa e del chiostro di S. Damiaed. la inll Paese Perugia, 1875, ed.
lla, Assisi, 1882; L. BRACALONIStoria di S. Damiano in Assjgid. la Assisi, 1919, ed. lla Todi, 1926.
> M. BIGARONI, “San Damiano — Assisi,” 63.

® The term “penitent-mason” is taken from P. BRUNET Francis of Assisi and His Conversigns
translated from the French original by P. Lachafcanciscan Press, Quincy University, lllinois, 7997-
58.

" Clare herself refers to this episode in iestament]2-14: “For at that time, climbing the wall of that
church, he shouted in French to some poor peoptewdre standing nearby: ‘Come and help me in the
work of building the monastery of San Damiano, lisesladies are yet to dwell here who will glorifyro
heavenly Father throughout this holy universal €huyy their celebrated and holy manner of lif€lare

of Assisi. Early Documentsvised and expaned by R.J. ARMSTRONG, Francisastitute Publications,
St. Bonaventure University, NY 1993, 57. The egése originally found in L3C 24: FAED II, 83.



taking care to raise slightly the level of the fla what had been the ancient presbytery;
he covered the newly fashioned oratory with a snmabid vault and put it in
communication with the dormitory through a smalbdand some steps, in accordance
with monastic custom.

What then we see today of the church of San Damismothing more nor less
than the result of the work of transformation perfed by Francis on a pre-existing
architectonic structure of Romanesque-monastie styhis is the church he restored, this
the oratory and this the dormitory he constructedtie Poor Ladies. But it is also much
more if it has come from the handwork and insporatf the saint: it is the prototype of
franciscan churches as he intended and wished tbebe; the type of those many
mendicant churches that sprang up everywhere Wwehapproval of the free communes
and the concourse of the entire populace whichdanrthem the expression of their own
exuberant democratic life consecrated by those detio religious Orders. Evidently
Francis was already expressing his own clear ideahat a church should be for the
people of his time: a church with a single hall,en clergy and people could come
together in communion of prayer and wotd.”

The Crucifix of San Damiano

The icon of the Crucifix of San Damiano is nowaslagnerated in the side chapel
of the basilica of Santa Chiara in Assisiyhere the Poor Ladies took it with them in
1260 when they left San Damiano for the new momgstéthin the town walls. The
Crucifix which spoke to Francis, inviting him top@r the church of San Damiano, is an
important document of history and spirituality, winimerits our attention in order to
understand its importance in the life of Saint Eiaf’

In his monumental work on the life of Saint Fran@rnaldo Fortini describes the
Crucifix of San Damiané* The figure of Christ seems to be enthroned onctoss.
Christ’s eyes are wide-open, revealing his pasaimh cross according to the Gospel of
Johrf? and according to the liturgical expressigagnavit a ligno Deu$® Christ is

¥ M. BIGARONI, “San Damiano — Assisi,” 78-79.

9 This chapel marks the same spot where the chidrgham Giorgio once stood. It was in San Giorgat th
Francis went to the cathedral school of the camdrzan Rufino while still a young boy, and it wasrédn
that he was buried from 4 October 1226 until the ehMay 1230, when his relics were translatechi t
new basilica built in his honour by Pope Gregory I1X

% Studies on the Crucifix of San Damiano include foowing: L. BRACALONI, “Il prodigioso
Crocifisso che parld a San Frances@tyidi Francescar36 (1939), 185-212; M. PICAROhe Icon of the
Christ of San DamianoCasa Editrice Francescana, Assisi, 2000; T. JANKpna della Croce di San
Damiang Edizioni Messaggero Padova, 2005.

L A. FORTINI, Nova Vita di San Francesgctl, 90: “Il crocifisso & una tavola foggiata eoce. A sinistra
del Crocifisso sono la Vergine e San Giovanni; strdele pie donne, il centurione e una quarta [p@rso
appena visibile. Pil in gid, in minori proporzipkd due figure di Longino e di Stefanato, quegk diede

il colpo di lancia e I'altro che porse la spugndéwuta di fiele e di aceto. Due angeli stannoiddipalle
due estremita, altri quattro gesticolano vivacemesatto il braccio del Crocifisso. In alto campiegt
Cristo della Risurrezione, circondato da dieci déingaentre sopra appare la mano di Dio protesa a
stringere la sua. Nel cartello, sulla testa dstorié I'iscrizionelesus Nazarenus Rex ludaeorurlla
base delle figure si leggono i nomi in lettere bleer S. Maria, S. loannes, Maria Magdalena, Maria
lacobi, Centurio”

# John 3,14; 8,28; 12,32.



flanked on his left by the Virgin Mary and John tBeangelist, and on his right by Mary
Magdalene, Mary of James, and the Centurion whogrized Jesus as the Son of God
when he saw him die. On a smaller scale, on bhd#sf Christ, there are, on the left
and right hand side respectively, the traditiorqlres of Longinus, who pierced the dead
Jesus with a lance, and Stephanatus, who offeessipithnge with the vinegar to the dying
Jesus who cried out that he was thirsty. The aftise cross show angels, two of whom
are at the very edges and another four beneathrthe of Christ, from whose hands,
pierced on the cross, blood is trickling down.the upper part of the Crucifix there is a
representation of Christ ascending into heavempanded by ten angels, and above him,
the right hand of God the Father ready to welconme. hLatin inscriptions refer the
onlooker to the names of the personages, nameslys Nazarenus Rex ludaeorum, S.
Maria, S. loannes, Maria Magdalena, Maria lacobir@urio. Under the feet of Christ,
which are also pierced, and have blood flowing dothere are figures of saints, only
two of whom are recognizable. According to Branalthe saints could have been
traditionally present in Byzantine iconography,vesll as in the local devotion of the
Assisi diocese where the Crucifix was taken. Thewld include Saint Michael, Saint
John the Baptist, Saints Peter and Paul, SainhB@nd Saint Damian.

The Crucifix of San Damiano is a typical Umbriaru€lifix of the 12" century.
It's prototype is the Crucifix painted by Albert@ot® in 1187, and now venerated in a
side chapel of the cathedral church of Spoletoe Stiyle of these Crucifixes seems to be
less Romanesque and more Byzantine. In fact, égmm of Umbria, and particularly
Spoleto, was the scene of an immigration of orieléamits, who probably came from
Syria, during the iconoclastic crisis. The moumtabove Spoleto, Monte Luco, became
a type of Monte Athos in central Italy, where mdmrmits who came from the east
chose to live. The Crucifix of San Damiano marke stage in which the Umbrian
painters were producing this oriental type of Clives, and which later gave way to
icons of Christ who appears dead upon the crG$sigtus patiens as happens from
1236 onwards, particularly in the case of Cruedixainted by Giunta Pisano and the
Crucifix still hanging on the main altar of the bias of Santa Chiara in Assisi,
comn12i4$sioned in 1260 by Benedetta, abbess of tlhe Padies after the death of Saint
Clare:

When Francis entered the church of San Damiamray reverently before this
Crucifix, he was gazing upon a typically Umbriaru€ifix, which was painted under the
influence of the oriental iconography present ie #nvironment of Spoleto. We
understand the theological significance of thisddixiif we take a moment to refer to
the prayer which Francis is said to have composauhgl these early years of his
conversion, and which Kajetan Esser includes antioagldest writings of Saint Francis,
giving it the name ofOratio ante Crucifixum or The Prayer before the Crucifix
(1205/06):

“Most High, glorious God, enlighten the darkne$ésny heart and give me true
faith, certain hope, and perfect charity, senselanavledge, Lord, that | may carry out
Your holy and true command®

% The expressionegnavit a lingo DeugGod reigns from the wood) comes from the lituagicymn for
Vespers of the Feast of the Exaltation of the Cra&xilla Regis prodeuntwritten by Venantius
Fortunatus.

L. BRACALONI, “Il prodigioso Crocifisso che pariéS. Francesco”, 194-205.

% FAED |, 40. K. ESSERQOpuscula Sancti Patris Francisci Assisiensiditiones Collegii S.
Bonaventurae ad Claras Aquas, Grottaferrata, Rb8¥8, 223-224.



The Latin version of the Prayer before the Cryarfias first published by Luke
Wadding in theAnnales Minorum® Girolamo Golubovich then published the version in
the Urgbrian dialect, which he found in a codexha library of Saint Isidore’s college in
Rome:

The Prayer before the Crucifix reflects the remctof Francis in front of the
glorified vision of Christ who seems to protrudenfr the cross as if he were on a throne
of majesty. Christ is the “glorious God” who spedk Francis, by enlightening him
inwardly to aspire for the three theological vidugf faith, hope and charity, as well as
the spirit of profound humility in discerning Goduill for him. The end result of
Francis’ prayer is his innermost wish to have & tsense and knowledge of the divine
will which he is called to carry out. It is duririgis obscure period of his life, when
Francis goes through a profound process of coragrshat he meets Jesus Christ who,
from the throne of his glorious cross, will remiRcancis that God’s divine will for him
is that of setting out to repair a dilapidated chur The prayer is, in some way, a
reflection of what mystical theology would call thay of purification, illumination and
union, or the triple way to perfectidh.

The Crucifix of San Damiano was certainly also erted for many years by
Clare and the Poor Ladies, who lived at San Damfeora 1212 until 1260, when they
moved to the “protomonastero” of Santa Chiara isigistaking with them the precious
icon, where it still venerated to the present dake Legend of Saint Clard.SC) speaks
about Clare’s devotion to the Crucified Christ:

“Crying over the Lord’s passion was well knownhir. At times she poured out
feelings of bitter myrrh at the sacred wounds. tiktes she imbibed sweet joys. The
tears of the suffering Christ made her quite ireted and her memory continually
pictured Him Whom love had profoundly impressed nug@r heart. She taught the

L. WADDING, Annales Minorum seu Trium Ordinum a S. Franciscstiimtorum Tomus | (1208-
1220), Apparatus, XVII, Ad Claras Aquas (Quaracch931, 34-35: “Dum enim die quadam egressus ad
meditandum in agro deambularet, juxta EcclesianD&miani, ad CCCC P. in ipso collis declivio,
distantem a moenibus civitatis, quae minabatur piaéa vetustate ruinam, et in eam instigante $dtisp
causa orationis intrasset, prostratus ante imagir@nmcifixi, non modica fuit in orando spiritus
consolationis repletus; et ter sequentem hancuoi@tiam, quam ego inter sancti viri opuscula tommg
reposui, quanto potuit, recitavit affectdagne et gloriose Deus et Domine mi Jesu Chriitenina, oro

te, tenebras mentis meae. Da mihi fidem rectaemspertam, et caritatem perfectam. Fac ut cogrmosca
te Domine, ita ut ego in omnibus omnia secundummtseientiam et veram voluntatem perficiam. Amen
Cum vero lacrymosis oculis intenderet in Dominicamcem, vocem de ipsa cruce dilapsam ad eum,
corporeis excepit auribus, ter dicentem: ‘Francigade, et repara domum meam, quae, ut cernis, tota
destruitur.” Tremefactus Franciscus, cum essédclesia solus, stupet ad tam mirandae vocis auditu
cordeque percipiens divini virtutem eloquii, meraienatur excessu.”

*’ G. GOLUBOVICH, “Verba B. Francisci ante CrucifixiimArchivum Franciscanum Historicurt
(1908) 175: “Editores nostri, inter Opuscula S.RinEisci (inBiblioth. Franc. ascet. Med. Aetil, cfr. p.
195) non admiserunt uti genuinas Orationes quadarnaBcisci, quas Waddingus in sua collectid(
Franc. Ass. Opuscula@ntverpiae 1623, t. I) facile inseruit, ea ratiodecti, quod nullibi testimonium
illarum, neque in antinquis collectionibus vestigiualiquod invenire potuerint. Quidquid sit de
autenticitate singularum Orationum quae S. Fraoctsibuuntur, placet hic textum quemdam italicum
afferre, ne pereat, unius scil. orationis, quamdianm parva schedula vix duorum digitorum in Cd@5L

S. Isidori de Urbe reperimus. Codex et schedutasaec. XVVerba S. Francisci ante Crucifixum (EX cit.
Cod. S. Isidori de Urbe) O alto et glorioso diauithina el core mio. Damme fede dericta, Speranda,ce
Carité perfecta, humilita profonda. Senno e cogeasento che io servi li toi commandamenti. Amen

% 0One of the Franciscan saints who wrote a mystiegitise on the Triple way was Saint Bonaventure.
SERAPHICI DOCTORIS SANCTI BONAVENTURAEDe Triplici Via, alias Incendium Amorign
Doctoris Seraphici S. Bonaventurae Opera Omaidita studio et cura PP. Collegii a S. Bonaventad
Claras Aquas (Quaracchi), Tomus VIII, 1898, 1-27.



novices to weep over the Crucified Christ ... Séygeated more frequently the Prayer of
the Five Wounds of the Lord so that she might rebulier mind on the delights of the
Crucified without any interruption. She learne@ ffice of the Cross, as Francis, a
lover of the Cross, had established it and reditedth similar affection.

Although she was ill for most of the time from #2@nwards, and could not go
down to the church of San Damiano, Clare must lgazed countless times upon the
Crucifix certainly between 1212 and 1224. It isthis context of her presence close to
the venerated Crucifix which spoke to Saint Fratiza we can understand her profound
devotion to the Passion of Christ.

The episode of San Damiano in the
Sour ces for the Life of Saint Francis

We now come to the central point of
our paper, that is, the analysis of the episode
of the Crucifix of San Damiano in the life of
Saint Francis, as it is presented by the
various Sources of the second half of th8 13
century. We shall proceed in a chronological
order, by looking first at the oldest among
them, the episode in theegend of Three
Companions followed by that in the
Memorial of the Desire of a Soby Thomas
of Celano, the one in th&reatise on the
Miracles of Saint Francisalso by Celano,
and the text of theMajor Life of Saint
Francisby Saint Bonaventure.

Legend of Three Companions, 13

A few days had passed when, while he was walkinghéychurch of San
Damiano, he was told in the Spirit to go insidedgprayer. Once he entered, he began to
pray intensely before an image of the Crucifiedicivlspoke to him in a tender and kind
voice: “Francis, don’t you see that my house isigeilestroyed? Go, then, and rebuild it
for me.” Stunned and trembling, he said: “I wilbdo gladly, Lord.” For he understood
that it was speaking about that church, which wearrcollapse because of its age. He

#LSC 30, inClare of Assisi. Early Documen®83-284. Latin original text ifontes Franciscania cura

di E. Menesto, S. Brufani, G. Cremascoli, E. PdaliPellegrini, S. Da Campagnola. Apparato critito
G.M. Boccali, Edizioni Porziuncola, S. Maria degligeli 1995 (Medioevo Francescano, testi, 2), 2433:
Familiaris ei planctus Dominicae passionis, quaesagris vulneribus nunc myrrhatas affectiones exitau
nunc dulciora gaudia fugit. Hanc lacryma Chrispassi vehementer inebriat, et quem cordi suo
profundius amor impresserat frequenter memoria aepentat. Docet novitias Christum plangere
Crucifixum ... Ut autem Crucifixi deliciis absquetérmissione pasceret mentem, orationem de quinque
membris Domini frequenter ruminabat. Officium Gsugrout Crucis amator Franciscus instituerat,
didicit, et affectu consimili frequentavit.



was filled with such joy and became so radiant Wiht over that message, that he knew
in his soul that it was truly Christ crucified wispoke to hini°

This text marks the very first time that the edmsoof the Crucifix of San
Damiano is to be found in the Sources for the bif§aint Francis. Theegend of Three
CompaniongL3C), although depending upon thée of Saint Francidoy Thomas of
Celano (1C) and on the so-calldadonymous of PerugigAP), is essentially the result of
an original approach by an author who had accesthaoletter of Greccio and the
documentary material which the three companions, Rufino and Angelo, sent to the
Minister General Crescenzio da lesi on 11th Augadgis.

The context of the episode in L3C is that of tbewersion of Saint Francis, to
which the L3C devotes the first 29 out of 71 paspdis. It is preceeded by the encounter
of Francis with the leper, probably near the lepespital of San Lazzaro dell’Arce,
between the Porziuncola and Rivotorto, as well ystHe mysterious experience of
Francis who takes an unknown friend to a “cave Aeaisi” in order to pray in secret to
discover God’s will. According to Bigaroni, thi€dve” was not a natural cave in the
rocks, but refers to the latin term used, nanwlypta quaedamnamely a crypt, and
precisely the dilapidated crypt of the church oh32amiano. It is at this point that
Francis’ dreams of becoming a knight by going tatlsern ltaly to participate in the
crusade with Walter of Brienne are shattered, ® dktent that his friends think that
Francis has fallen in love, since he used to astrsmgely by being joyful and thoughtful
at the same time.

In the difficult psychological state he was in f¢e
one day walks all by himself close to the old chuot San
Damiano when, according to L3C he is “told by thmeri® to
go inside the church to pray. Inside the churcadmgis looks
at the icon of the Crucified Christ and prays befdar The
contents of his prayer are not known to us, butesitwo of
the old manuscripts of L3C present the Prayer leetbe
Crucifix at this point, it is easy to conclude tfaancis could
have repeated this familiar prayer, in which hesagk
enlightenment to discern God’s will. It is thenaththe
Crucifix “speaks” to Francis “in a tender a kindie®” It is
not our intention to try to explain this mysticajperience in
its concrete manifestatio’s. The voice of Christ was heard by Francis duringréense

%9L3C 13: FAED II, 76. Latin original tesPaucis autem diebus elapsis, cum ambularet iuxtéiesiam
Sancti Damiani, dictum est illi in spiritu ut in maad orationem intraret. Quam ingressus coepitrera
ferventer coram quadam imagine Crucifixi, quae @éebenigne locuta est ei dicens: “Francisce, nonne
vides quod domus mea destruitur? Vade igitur gare illam mihi.” Et tremens ac stupens ait: “Libger
faciam, Domine.” Intellexit enim de illa ecclessébi dici, quae prae nimia vetustate casum proximum
minabatur. De illa autem allocutione tanto fuitpfetus gaudio et lumine illustratus, quod in aniswa
veraciter sensit fuisse Christum crucifixum quaaitas est ei L3C 13, in Th. DESBONNETS, “Legenda
Trium Sociorum. Edition critique’Archivum Franciscanum Historicu®7 (1974), 38-88 (introduction),
89-144 (critical text). This text in pages 99-100the same text is also critically edited Fontes
Franciscanj a cura di E. Menesto, S. Brufani, G. Cremasé&aliPaoli, L. Pellegrini, S. Da Campagnola.
Apparato critico di G.M. Boccali, Edizioni Porziwla, S. Maria degli Angeli 1995 (Medioevo
Francescano, testi, 2), 1386.

3L Paul Sabatier mentions the episode at San Dambaurtogoes not refer to the actual words of the
Crucifix, presenting the whole scene as a purdbrital mystical experience on the part of Frangtsch
then prompts him to become united with Christ diedito the point of receiving the stigmata: “Ceaed



moment of prayer, in which he was prompted to go the church by a spiritual urge and
gazed intently upon the large eyes of the icon lufist Crucified. The words of Christ
are a rhetorical question, followed by a manddteaficis, don’t you see that my house is
being destoyed? Go, then, and rebuild it for m&he fact that the church of San
Damiano was crumbling because of age was self-evide Francis, with the consequent
result that he felt he had to do something to rgnkbd pitiful state of that poor church.
The initial reaction of Francis is one of surprésel fear, but he immediately answered in
his usual generous sensibility: “I will do so gkadLord.” The author of L3C concludes
by saying that Francis was convinced in his soal those were truly the words of Christ
Crucified who had spoken to him.

The account of L3C 13 is probably the most orifjibacause its style is direct,
simple and to the point. Although it does not cephat the words of the Crucifix were
uttered in the aura of a mystical experience oh€isg L3C tries to present the fact as a
natural process of discernment of God’s will on pfaet of Francis. Francis goes into a
dilapidated church which he probably knew very watid prays in front of an icon of
Christ Crucified which truly “speaks” to anyone whazes at it with faith and love. The
church was evidently falling into ruins, and Frandiscerned that the first thing to do to
obey God’s will was to repair that church and taleee of that venerated Crucifix.
Francis is moved to action by the invitation of iShr Not only does he joyfully promise
Christ to do something to remedy that pitiful sitaa, but “upon leaving the church, he
found a priest sitting nearby and, putting his saimto the pouch, he offered him a
handful of coins. ‘My Lord,” he said, ‘I beg yobuy some oil and keep the light before
the Crucified burning continually. When this mornews out, | will again give you as
much as you need*

It is evident that Francis was simply going thrioug peak experience in his
conversion process. The miraculous element im#reative regards more the response
of faith on Francis’ part than the actual fact afhhhaving audibily listened to Christ
Crucified who spoke to him and gave him directiahsut what he was to do.

The Memorial of the Desire of a Soul, 10

With his heart already completely changed — soa body was also to be
changed — he was walking one day by the churclafC®miano, which was abandoned
by everyone and almost in ruins. Led by the S(tt4,1) he went in to pray and knelt
down devoutly before the crucifix. He was shakgnubusual experiences and
discovered that he was different from when he hatéred. As soon as he had this
feeling, there occurred something unheard of invimes ages (Jn 9,32): with the lips of
the painting, the image of Christ crucified spokehtm. “Francis,” it said, calling him
by name (Is 40,26), “go rebuild My house; as yoe, seis all being destroyed.” Francis

d’amour jeté sus le crucifix, se mystérieux collegwec la compatissante victime ne devaient plesece
La piété de Francois a conquis a Saint-Damien sgigiomie et son originalité. Son adme porte dés
maintenant les stigmates et comme le disent segdpibes dans une phrase intraduisiBle:illa hora
vulneratum et liguefactum est cor ejus ad memoiminicae passionis P. SABATIER,Vie de Saint
Francois d'Assiselibraire Fischbacher, Paris, 27th Edition, 64helepisode is, however, mentioned in
another important biography among the first modieas of St. Francis, written by J. JORGENSEMjnt
Francis of Assisi Translated from Danish by T. O’Conor Sloane, Ltoags, New York — London —
Toronto, 1912, 36-40.

%213C 13: FAED II, 76.



was more than a little stunned, trembling, andtetirig like a man out of his senses. He
prepared himself to obey and pulled himself togetbearry out the command. He felt
this mysterious change in himself, but he coulddasicribe it. So it is better for us to
remain silent about it too. From that time on, @assion for the Crucified was
impressed into his holy soul. And we honestlyelelthe wounds of the sacred Passion
were impressed deep in his heart, though not yéioflesh™

The account of Thomas of Celano in tiemorial of
the Desire of a Soul2C) is certainly built upon the
documentation which the three companions of Greg
forwarded to the Minister General Crescenzio da des11
August 1246, the famouSforilegium, which the Minister
subsequently forwarded to Thomas in order to precucew
biography of Saint Francis. Celano, however, pressi in a |8
more mystical approach than we find it in the actaf L3C |&
13. The context, again, is that of Francis who esrback
from his encounter with the leper who, according2® 9,
miraculously vanishes, thus indicating that it wa@#rist ESEEE
himself who appeared to Francis in the guise apeet: “Francis |mmed|ately mounted
his horse and although the field was wide operhaut any obstructions, when he looked
around he could not see the leper anywh&re

Celano insists that, after the encounter with téper, Francis’ heart was
“completely changed” as a prelude to the futurenglean his body, which was to become
an icon of the Crucified Christ. The action ofi@dtrancis who enters the church of San
Damiano is the same one described in L3C 13, blanBeadds that Francis “was shaken
by unusual experiences and discovered that he iffagetit from when he had entered.”
It was at that stage that the voice of the Cruc#ikeard by Francis. Celano presents two
new details to the story at this point. He telistiiat “with the lips of the painting, the
image of Christ crucified spoke” to Francis, andttGhrist “called him by name.” So we
are not only dealing with the sound of a voice aagrfrom the icon of Christ Crucified,
but also with the actual vision of the lips moviag Christ spoke. Celano seems to
intensify the action of Christ in order to stresstbe fact that the voice actually came

332C 10: FAED II, 249. Latin original texMutatus perfecte iam corde, in brevi mutandus epace,
ambulat die quadam iuxta ecclesiam Sancti Damiguréde fere diruta erat et ab omnibus derelicta. @ua
cum, spiritu ducente (cf. Mt 4,1), causa orationisaret, ante crucifixum supplex et devotus prostar,

et visitationibus pulsatus insolitis, alterum quamressus fuerat se invenit. Cui protinus sic @ffequod
est a saeculis inauditum (cf. Jn 9,32), imago Gheisicifixi, labiis picturae deductis, colloquiturVocans
enim ipsum ex nomine (cf. Is 40,26): “Franciscajguit, “vade, repara domum meam, quae, ut cernis,
tota destruitur.” Tremefactus Franciscus stupetnnmodicum, et quasi alienus a sensu efficitur in
sermone. Ad obediendum se parat, totum se reitodlidy mandatum. At vero quia ineffabilem sui
mutationem persensit, quod exprimere ipse non pepedit nos silere. Infigitur ex tunc sanctaénzae
Crucifixi compassio, et ut pie putari potest, coedlis, licet nondum carni, venerandae stigmata ipags
altius imprimuntur THOMAE DE CELANO, Vita Secunda Sancti Francisci (Memoriale in Desioler
Animae) 10, in Analecta Franciscana, sive Chronica aliaque varacdmenta ad Historiam Fratrum
Minorum spectantia edita a Patribus Collegii S. Bonaventurae, TomysLegendae S. Francisci
Assisiensis saeculis Xl et XIV conscriptae, Adafds Aquas, Quaracchi (Firenze) 1941, 136-137. The
same text is also critically edited iRontes Franciscania cura di E. Menesto, S. Brufani, G. Cremascoli,
E. Paoli, L. Pellegrini, S. Da Campagnola. Apparetitico di G.M. Boccali, Edizioni Porziuncola, S.
Maria degli Angeli 1995 (Medioevo Francescano,it@3t 452-453.

%2C 9: FAED Il, 249. This image is probably takieam the life of Saint Martin of Tours, which
provided Celano with a model when he wrote thedifSaint Francis.
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from the Crucifix of San Damiano, so much so thatvery lips of the painting appeared
to be moving as Francis was gazing at the icon latehing to the words of Christ.
Moreover, Christ called Francis by name. The esgiom is taken from the first canticle
of the Servant of Yahweh in Isaiah 40,26. It idirdely a reference to a specific
vocation and mandate that Francis receives ateghemoment he listens to the voice of
Christ coming from the Crucifix. Whereas the L3&lays emphasis on the willingness
of Francis to obey Christ’s call: “I will do so glly, Lord,” 2C 10 tells us that “Francis
was more than a little stunned, trembling, andtestiny like a man out of his senses.”
Francis seems to be aware that the invitation ef@nucifix was not simply a call to
repair that material church, but was rather a djgagcation to do something much more
complex and demanding in his life. Like all thephnets of the Old Testament, Francis is
hesitant and stutters.

Celano is respecting the hidden mysterious sitaniite of the episode. Although
he states that Francis “prepared himself to obelyprled himself together to carry out
the command® he continues: “He felt this mysterious change imself, but he could
not describe it. So it is better for us to remsilent about it too.” The result of this
mysterious encounter was that of marking Francith vein intense love for Christ
Crucified, in such a way that even his body wabdoome marked with the signs of the
Passion: “From that time on, compassion for thecflad was impressed into his holy
soul. And we honestly believe the wounds of therexh Passion were impressed deep in
his heart, though not yet on his flesA.”

Treatise on the Miracles of Saint Francis, 2

The new man (Eph 4,24), Francis, became famous foew and stupendous
miracle. By a singular privilege, not granted imepious ages, he appeared marked,
adorned with the sacred stigmata, and conformethis body of death (Phil 3,10.21;
Rom 7,24) to the body of the Crucified. Whatewsndn speech can say about this will
be less than the praise it deserves. No explanatiould be demanded, because it was a
wonder. No example should be sought, becausesitunajue. All the striving of this
man of God (1Sam 9,6), whether in public or in @@y revolved around the cross of the
Lord. From the earliest days when he began higily service for the Crucified,
various mysteries of the cross shone around hirhthé beginning of his conversion,
when he had decided to take leave of the alluresraithis life, Christ spoke to him from
the wood of the cross while he prayed. From theitm@f Christ's image a voice
declared: “Francis, go, rebuild my house, which,yas1 see, it is all being destroyed.”
From that moment the memory of the Lord’s passias stamped on his heart with a

% Celano uses the expressiotum se recolligit ad mandatymwhich is strikingly similar to what Francis
prays for in the Prayer before the Crucifit: ego in omnibus omnia secundum tuam scientiaveraim
voluntatem perficiam The will (voluntag of Christ signified for Francis a commamdgndatur of Christ.

% Celano speaks aboempassipcompassion, for Christ Crucified, which is comsit by him to be one
of the distinguishing virtues of Francis, who isvays full of tenderness for all kinds of sufferin&ven
L3C 14: FAED I, 76, presents this attitude of Frian“From that hour, therefore, his heart was wiah
and it melted when remembering the Lord’s passidthile he lived, he always carried the wounds ef th
Lord Jesus in his heart. This was brilliantly shoafterwards in the renewal of those wounds thaewe
miraculously impressed on and most clearly revedldds body.”
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deep brand-mark, and as conversion reached hisedgegelf, his soul began to melt, as
his beloved spoke (Sg 5%)

Thomas of Celano presented fiieatise on the Miracles of Saint Fran¢BC)
for approval in the Chapter of Metz in 1254, afteving been insistently asked to write
an account of the miracles attributed to Saint €ignintercession, by the Minister
General John of Parma and the brothers. Contemypstadies about 3C show that it is
meant to be a completion of 2C and, indeed, ofédhtre corpus of the writings of
Thomas of Celand® Celano dedicates chapter 2 of this Treatise ¢ottieme of the
stigmata of Saint Francis. The text we presené herthe opening paragraph of this
section. It adds no particular information regagdthe episode of the Crucifix of San
Damiano, but it does present some interesting lmsig

Francis is presented as a “new man” who beconrmsua because of the miracle
of the stigmata which he receives on La Verna ipt&aber 1224. Celano wants us to
look at the body of the stigmatized Francis ascan iof the Crucified Christ. Francis is
“conformed in this body of death to the body of @wicified.” This is the great mystery
about Francis’ conformity to Christ, which no hunspeech can ever express. Francis is
presented as a knight of Christ, whose only arragteose of the cross: “From the earliest
days when he began his knightly service for thecfiiad, various mysteries of the cross
shone around him.” The intention of Celano isrefare, that of presenting the whole
life of Francis as a journey of service of Christu€ified. The point of arrival for Francis
was certainly the stigmatization on La Verna. Befano shows that it had a beginning
in the episode of the Crucifix of San Damiano whsgloke to him, inviting him to repair
that church.

The San Damiano Crucifix, as it were, marks foarfeis the beginning of a
following of Christ §equela Chris}i which characterizes all the episodes of his l{ime
could speak of San Damiano as the point of depadnd of La Verna as the point of
arrival of this mystical journey of union with ti@ucified Lord.

373C 2: FAED Il, 401. Latin original textNovus homo (cf. Ef 4,24) Franciscus novo et stupenidaculo
claruit, cum singulari privilegio, retroactis sad@inon concesso, insignitus apparuit, sacris vl
stigmatibus decoratus, et configuratus in corpowtia huius (Fil 3,10. 21; Rom 7,24) corpori Cruixif

De quo quidquid humana lingua dicatur, minus eradaade condigna. Non est quaerenda ratio, quia
mirabile, nec petendum exemplum, quoniam singulafetum viri Dei studium, tam publicum quam
privatum, circa crucem Domini versabatur; et a paievo temporis quo Crucifixo coeperat militare,
diversa circa eum crucis mysteria praefulseruntuntCenim in principio suae conversionis vitae huius
illecebris valefacere decrevisset, orantem eumsdhside ligno crucis alloquitur, et ab ipsius omgaiginis
vox ista dilabitur: “Francisce,” inquit, “vade, repra domum meam, quae, ut cernis, tota destruittEx
tunc profundo charactere impressa fuit cordi eilmmoria dominicae passionis, et alta in sese colmvees
reducta, liquefieri coepit anima eius, ut dilectiogutus est (cf. Cant 5,6) THOMAE DE CELANO,
Tractatus de Miraculis B. Francisck, in Analecta FranciscanaX, 272-273. The same text is also
critically edited in:Fontes Franciscania cura di E. Menestd, S. Brufani, G. CremasdsliPaoli, L.
Pellegrini, S. Da Campagnola. Apparato criticoGdM. Boccali, Edizioni Porziuncola, S. Maria degli
Angeli 1995 (Medioevo Francescano, testi, 2), 646:6

% J. DALARUN, La Malavventura di Francesco d’AssisEdizioni Biblioteca Francescana (Fonti e
Ricerche 10), Milano 1996, 97-119.
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Major Life of Saint Francis, Il,1

For one day when Francis went out to meditate ia fields (Gn 24,63), he
walked near the church of San Damiano which wasataning to collapse because of
age. Impelled by the Spirit, he went inside toyprdrostrate before an image of the
Crucified, he was filled with no little consolati@as he prayed. While his tear-filled eyes
were gazing at the Lord’s cross, he heard withbduodily ears a voice coming from that
cross, telling him three times: “Francis, go ancgasr my house which, as you see, is all
being destroyed.” Trembling, Francis was stunnédha sound of such an astonishing
voice, since he was alone in the church, and aslisorbed the power of the divine
words into his heart, he fell into an ecstasy ofidni At last, coming back to himself, he
prepared himself to obey and pulled himself togetoecarry out the command of
repairing the material church, although the prinalgntention of the words referred to
that which Christ purchased with his own blood 6A20,28), as the Holy Spirit taught
him and as he himself later disclosed to the bnstfie

Saint Bonaventure wrote tiMajor Life of Saint FranciLM) in 1260-63. The
Seraphic Doctor depends heavily upon other pretiagidiographies of Saint Francis,
and particularly upon 2C, not only for the inforioathe gives, but also in the same use
of words. Bonaventure, however, is a mystical kbgian, and his presentation of
Francis in the LM is not primarily intended to giaéistorical and chronological account
of the life of Saint Francis, but rather to preseérdncis to the brothers as a model of
Christian perfection, through the hierarchical v and through his union with Christ
Crucified.

The elements which make the episode of San Damiatiee LM unique are the
following. Francis goes out to meditate, and tfeeeeis moved to prayer even before he
comes to San Damiano. Once inside the church besgat the image of the Crucified,
with “tear-filled eyes” and merits to receive gréabnsolation as he prayed.” In other
words, Francis goes through a mystical experiemcdrant of the icon of Christ
Crucified. It is at that moment that “he heardhahiis bodily ears a voice coming from
that cross, telling him three times.” Francisidistly hears a voice which speaks to him
from the icon of the Crucifix, and repeats the fation to repair the church of San
Damiano for three times. This detail, characterist Bonaventure’s account, is linked
with the Trinitarian theology of the Seraphic Dactd he attitude of Francis in front of
the invitation of Christ is also one of surpriseldear, as is in the case of 2C, but at the
same time Bonaventure adds that Francis “fell mmoectascy of mind.” The latin

LM 11,1, in FAED Il, 536. Latin original textDum enim die quadam, egressus ad meditandum in agro
(cf. Gen 24,63), deambularet iuxta ecclesiam SabDetniani, quae minabatur prae nimia vetustate
ruinam, et in eam, instigante se spiritu, causatiords intrasset; prostratus ante imaginem Crudifixon
modica fuit in orando spiritus consolatione repketuCumque, lacrymosis oculis intendefgt dominicam
crucem, vocem de ipsa cruce dilapsam ad eum coigpavelivit auribus, ter dicentem: “Francisce, vaele
repara domum meam, quae, ut cernis, tota destfllitiremefactus Franciscus, cum esset in ecclesia
solus, stupet ad tam mirandaw vocis auditum, cardguercipiens divini virtutem eloquii, mentis aligur
excessu. In se tandem reversus, ad obediendurarag ftum se recolligit ad mandatum de materiali
ecclesia reparanda, licet principalior intentio \xfad eam ferretur, quam Christus suo sanguine &sogjti

(cf. Act 20,28), sicut eum Spiritus sanctus edpcetit ipse postmodum fratribus revelavit S.
BONAVENTURAE, Legenda Maior Sancti Franciscil,1, in Analecta Franciscan&, 563. The same
text is also critically edited inFontes Franciscania cura di E. Menestd, S. Brufani, G. Cremaséli,
Paoli, L. Pellegrini, S. Da Campagnola. Apparattico di G.M. Boccali, Edizioni Porziuncola, S. Ma
degli Angeli 1995 (Medioevo Francescano, testi/85-787.
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expressiormentis alienatur excesstefers to the state of mystical union of the switih
God, seen in the fact that Francis literally goetsad himself during this intense moment.
Bonaventure is quick to add the hidden meaning bfis€Ls words: “the principal
intenti% of the words referred to that (Church)ickhChrist purchased with his own
blood.’

Bonaventure also copies Celano’s expressaohobediendum se parat, totum se
recolligit ad mandatumwith the same insistence upon the term “commdn@indatum
which refers to the divine will upon Francis, whietarks the object of his Prayer before
the Crucifix of San Damiano.

Bonaventure’s account of the episode of San Damapens the way for later
developments on the theme of Francis’ conformitZtoist Crucified, particularly in the
Book of Conformitieef Bartholomew of Pisa, compiled towards the estades of the
14" century™

The significance of the episode of the Crucifix of San Damiano

In his Testament Saint Francis speaks about tpsreance of conversion. He
starts off with an allusion to his service to tlepdrs as the beginning of his life of
penance. Immediately after Francis speaks abautié&votion to churches, where he
became aware of the presence of Christ: “And thel lgave me such faith in churches
that | would pray with simplicity in this way andys ‘We adore You, Lord Jesus Christ,
in all Your churches throughout the whole world avelbless You because by Your holy
cross You have redeemed the woffd.This prayer, taken from the liturgy of the feabt
the Exaltation of the Cross, reminds us of onehef first churches to which Francis
became very fond, namely the church of San Damiano.

In this poor church, Francis discovered the icérthe Crucified Christ, which
became an object of deep veneration on his partneds to this is the Prayer before the
Crucifix of San Damiano, which was composed roubdua 1205, and ranks among the
oldest writings of Saint Francis. The dilapidatturch of San Damiano, in which
Francis found the Byzantine Crucifix and a pooregtj provides the setting for the
episode of Francis’ calling to repair that churgiven by the Crucified Christ who
speaks to Francis from that icon.

“0Bonaventure depends upon 2C 11: FAED I, 250: tHen runs quickly to fulfill the rest, working
tirelessly to rebuild that church. Although theide word spoken to him was really about that Churc
which Christ acquired with His own blood.”

“BARTOLOMEO DA PISA,De Conformitate Viate Beati Francisci ad Vitam Doiniesy Liber I,
XXXI, 5, in Analecta Franciscana/, 379-380:Quomodo lesus crucifixus et in forma crucifixi lweat
Francisco toties apparuisset, nisi beatus ipse Eiseus ipsius Crucifixi amicissimus fuisset? Apiar
enim Christus crucifixus beato Francisco, ‘prim@eviguadam dum sequestratus oraret, ut dicit | pars
Maioris Legendae; ad cuius conspectum liqguefacta agéma eius et memoria passionis eius cordis
visceribus impressa medullitus,’ ita ut dum recoedar, a fletu vix se continere valeret. Secundo i
ecclesia Sancti Damiani oranti, quando Crucifixisdiit ter: ‘Francisce, vade, repara domum meam
quae labitur.” De quo dicit Il pars Legendae Mad@r Tertio quando eunti de Perusio versus Sanctam
Mariam de Portiuncula, in cruce aurea Christus dan$ apparuit, ipsum beatum Franciscum praecedens,
facie ad ipsum beatum Franciscum revoluta; ut clsoeius eius frater Leo conspexit (Actus, c. 3& n.
sqg., Chron. 24 gen. p. 68; AF 1V, 189). Quantenicbeato Francisco Christus ut Crucifixus appaimit
sacro Monte Alvernae, quando stigmata ei imprexsitedit.

“2Testament of Saint Francié;5: FAED |, 124-125.
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The lepers, the churches, the image of Christ iied¢c and the poor priest,
become like stepping stones on the way of Frarmmaversion to the evangelical life.
The end result would be the discovery of the bobthe Gospels, first in the church of
San Niccolo and then at the Porziuncola, which waulovide Francis with the full
revelation of his calling to the evangelical way lgé. But two years before this
happened in 1208, Francis went through the expsziena first calling in San Damiano.
The invitation he received from Christ was thatrepairing that dilapidated church.
Francis took this task very seriously, until helired that it was just a sign of a more
profound and meaningful commitment, namely, thétoalepair the living Church which
Christ ransomed by His own blood.

The full significance of the San Damiano episaae we find it in the Sources,
becomes clear when we place it in between the toajjenance and the call to the
evangelical way of life. San Damiano provides ¢batext in which Francis is called to
live his penitential and evangelical calling, nayéh the Church. From his intense love
of Christ Crucified, his veneration to poor prie$ts courageous renunciation before the
bishop of Assisi, Francis passes on to understanddiling and that of his brothers as a
calling to repair the Church, in other words, tegant the Church with a new way of
Christian life, rooted in thapostolica vivendi forman the apostolic way of life of the
Gospel.

The icon of Christ Crucified of San Damiano rensain
to this very day a sign of the full significance tfe
evangelical calling of Francis and the Friars Minofhe
invitation to repair the Church by being part oé tG@hurch
was fundamental in the success of Francis’ misarmh that
of his Order during the I3century. The discemment
process which Francis went through when he pragdobnt
of the Crucifix of San Damiano revealed to him thnag
specific vocation would be that of restoring Chisis€hurch.
San Damiano provides the setting for the Chrispieoposal
of Francis and his brothers, as well as for itssegient female expression in the case of
Clare and the Poor Ladies.

In the light of what the San Damiano Crucifix me&or Francis and his radical
choice of evangelical life, we can understand thexsic call of all his followers as being
that of continuing along the road he traced fomtheThe reason why the Franciscan
Order has always struggled to come to terms witsjecific identity has been largely
linked with the way it has regarded its ecclesiabsion. The Church has always
regarded the Franciscan Order as a result of its pwking, in the sense that the
evangelical form of life professed by Francis am&l @rder was ratified by the highest
authority of the Church with the most solemn caocahdocument possible, namely a
papal bull. At the same time, this recognition nmtealso that the Order had to be of
service to the Church which approved its way ohepedical life. This has led to tensions
in the history of the Order, which mainly concerrtéé split between faithfulness to
Francis’ original ideals and faithfulness to th@cete needs of the Church.

If Francis could very well say that no one showed what he had to do, but that
it was God Himself who revealed to him the Gospay wf life, it was the same Francis
who submitted this way of life to the judgment approval of the Church. His life was
totally spent on being of service to the poor amdciied Christ, present in poor
churches, in the human misery of its ministerghm hunger and thirst of the faithful for
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God’s word and the sacraments, for justice andgé@asociety, and for a more humane
natural environment. In this way Francis rebuiltd aestored the dilapidated Church of
the Crucified Christ. As we Franciscans remember80@' anniversary of the episode

of the San Damiano and as we gaze in contemplapomn the image of the Crucified

Christ who spoke to Francis, we also are calledetcome more aware of new ways in
which we can be of service to Christ, to His Chyanid to the global human fraternity.
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